
In the Christian tradition, fire is viewed as a metaphor for pain, but also purification, a material that 
is considered simultaneously generative and destructive. Fire can also be seen as an allegory for 
emotional and psychological pain, for racing thoughts and recurring memories that exist within and 
consume the body and mind, but also have the potential to strengthen a person. Fire as a medium, 
as well as a referent, is the common denominator among almost all of the works in this exhibition. 
Whether it is the large wall drawing done in soot or the bullet-riddled rose window, fire is both 
ever-present and an invisible but powerful force. Dark, perforated images of sky and gothic church 
interiors, blown glass text containing human ashes, and a black figure viewing an image of a 
burning church are combined with a video featuring the reverberating voice of Houston pastor 
Joelsteen. The exhibition does not perpetuate one agenda or another but impresses upon the 
viewer numerous conundrums: heaven or hell, annihilation or creation, local or global, corporeal 
versus spiritual revealing the existing tensions between religious fervor and intolerance.
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GALLERY MAP

Please refer to the Works List for titles and materials.

Another black church
Burnt wood 
 
Body
Stainless steel, wood, propane
 
Tangible Proof of the Existence of God
Soot 

Standby 
Blown glass, metal, human ashes 

Invite God into the Difficulties 
Collaboration with Daniel Castro 
Video
Total running time: 8 minutes 

And I wish it were already kindled
Blown glass, metal, soot

Shelter 
Colored vinyl
 
The Witness
Aluminum, resin, wood, cell phone, 
propane
 
Texan sunset
Waterjet-cut aluminum, spray paint, 
resin 
 
Revelation
Collaboration with Erin Murphy and 
Riley Robinson 
Steel, wood, bullet holes
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In the United States, Texas ranks second in number of churches and has two of 
the largest megachurches in the world. The state has a long history with 
Christianity, and so upon Carlos Castro Arias’ arrival to Texas, he visited the 
Missions in San Antonio, the painted churches in Schulenburg, and Lakewood 
Church, a Houston megachurch.  

Castro has always been interested in churches and religion, and both have taken 
various forms in his work. His project at Artpace “I came to set the world on fire, 
and I wish it were already kindled” —Luke 12:49 is in response to the sheer 
number of churches (mega and otherwise) in Texas, and also the increase in 
attacks on churches across the state in the past ten years. During his residency 
and first time in Texas, the artist wanted to explore these concepts and 
contradictions. 
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and family; Quinn-Queen, Keaton, Angela, and Bry; Daniel Ramos and Milagros de la Torre; Jorge Hernán 
Castro; Mechis; Guagua; Pito, Mita, Rich, and Pana; Daniel Castro; Jim Halff; and all the Artpace family. 



Carlos Castro Arias was born in Bogotá, Colombia. In his work, he explores 
elements that are part of the collective and individual identity and the notion 
of the body as a social and personal entity. Through the formal and symbolic 
re-contextualization of objects and images, Castro reveals narratives and 
perspectives ignored in history. He lives and works between San Diego, 
Tijuana, and Bogotá. 
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INTERNATIONALARTIST-IN-RESIDENCE

“I came to set the world on fire, 
and I wish it were already kindled” —Luke 12:49

   Carlos Castro Arias

Spring 2020 International Artist-in-Residence

In residence January 27–March 23, 2020

Exhibitions on view March 19–May 10, 2020
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Artpace San Antonio is a nonprofit residency program 
which supports regional, national, and international 
artists in the creation of new art.

As a catalyst for artistic expression, we engage local 
communities with global art practices and experiences.
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PROGRAM

Since 1995, Artpace has welcomed more than 240 
artists through its renowned International 
Artist-in-Residence program. Annually, Artpace hosts 
three residencies, which each feature one Texas-based 
artist, one national artist, and one international artist, 
who are selected by a notable guest curator. Each 
eight-week residency culminates in a two-month 
exhibition on site. The mission of this program is to 
provide artists with unparalleled resources that allow 
them to experiment with new ideas and take 
provocative risks. 
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Support for the International Artist-in-Residence Program comes from Artpace members & donors and:

In the Christian tradition, fire is viewed as a metaphor for pain, but also purification, a material that 
is considered simultaneously generative and destructive. Fire can also be seen as an allegory for 
emotional and psychological pain, for racing thoughts and recurring memories that exist within and 
consume the body and mind, but also have the potential to strengthen a person. Fire as a medium, 
as well as a referent, is the common denominator among almost all of the works in this exhibition. 
Whether it is the large wall drawing done in soot or the bullet-riddled rose window, fire is both 
ever-present and an invisible but powerful force. Dark, perforated images of sky and gothic church 
interiors, blown glass text containing human ashes, and a black figure viewing an image of a 
burning church are combined with a video featuring the reverberating voice of Houston pastor 
Joelsteen. The exhibition does not perpetuate one agenda or another but impresses upon the 
viewer numerous conundrums: heaven or hell, annihilation or creation, local or global, corporeal 
versus spiritual revealing the existing tensions between religious fervor and intolerance.
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In the United States, Texas ranks second in number of churches and has two of 
the largest megachurches in the world. The state has a long history with 
Christianity, and so upon Carlos Castro Arias’ arrival to Texas, he visited the 
Missions in San Antonio, the painted churches in Schulenburg, and Lakewood 
Church, a Houston megachurch.  

Castro has always been interested in churches and religion, and both have taken 
various forms in his work. His project at Artpace “I came to set the world on fire, 
and I wish it were already kindled” —Luke 12:49 is in response to the sheer 
number of churches (mega and otherwise) in Texas, and also the increase in 
attacks on churches across the state in the past ten years. During his residency 
and first time in Texas, the artist wanted to explore these concepts and 
contradictions. 
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